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This suggests that there is a way for public 
or corporate entities to listen and follow the 
critical questions posed by designers. The 
curators agree, and point to a number of 
examples in the exhibition: ‘In some cases, 
such as the Crafts Skirt by Marcus Jahnke, 
the project was picked up by a commercial 
company, the Swedish workwear produc-
er Blåkläder. It was renamed Crafts Kilt 
and is now a standard product in its work-
wear range. The veils, designed by Iman 
Aldebe, and now part of the uniform for 
firefighters, the police and the armed forc-
es among others, were also commissioned, 
and stemmed from her earlier design work 
and engagement in making veiled Muslim 
women visible and a positive symbol in so-
ciety. The Safety Top, designed by all three 
of us, and developed with Emma Börjesson 
and Anna Isaksson at Halmstad University, 
was developed as a discursive object to 
discuss gender equality within a fire bri-
gade in Södertörn, Sweden.  It is used by 
both men and women to monitor biomet-
rics, but is also aesthetically acceptable in 
case of a sudden need of uniform change in 
public spaces. It has now received further 
funding from Vinnova, with a view to im-
plementation. The project will simultane-
ously monitor what happens in the process 
of transforming a norm critical, discursive 
object into a commercial one. [And the 
question is], can it be done and still keep its 
critical qualities?’ 

This mindset has been filtering up and 
down, as the curators explain: ‘Vinnova, 
the Swedish Innovation Agency, has had 
calls for gender-driven innovation since 
2006, so there is also an interest in social-
ly aware design on the level of funding. As 
a consequence of these calls, we see com-
mercial companies applying for funding for 
this kind of design-based projects, which 
in turn creates space, even in a commercial 
setting, for social engagement. Sweden is 
often called one of the world´s most equal 
countries. That can be discussed, but over-
all we believe there is a level of maturity 
in these issues that has reached a critical 
mass. And with the combination of the fi-
nancial crash, the issue of migration and 
global warming, it is very difficult for young 
designers to act as a tool for consumerism, 
and not use the power of design to make a 
change, to ask questions, to be difficult.’
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Fanny Karst, Old is the New Black
Photo: Ari Seth Cohen for Advanced Style 

The catalogue cover of the exhibition Norm Form, ArkDes.
Graphic design for Norm Form by Madder, Dotta Doost and Bastion



FRANCESCO ROTA, designer 
& art director for Lapalma

For more than 30 years, Lapalma has been 
manufacturing furniture for the residential and 
contract markets. It is a company defined by 
constant research on the quality of materials, in-
dustrial customisation, and meticulous attention 
to details. The authentic values of Italian design 
- comfort, simplicity, functionality and visual ap-
peal - are all integral part to Lapalma’s DNA, and 
part of the philosophy of designer and company 
art director, Francesco Rota.
The Light Office concept is the result of an ex-
tensive social and technological survey by the 
brand on new approaches to workspaces and 
their contemporary interpretations. ‘Thanks to 
fast technological improvements connected to 
available work tools, people are rapidly chang-
ing their habits. They are tending to leave behind 
typical rigid and dated office environments, 
easily able to work from anywhere: working with 
a tablet on a sofa at home or having a meeting 
around a coffee table, where discussions take 
place in open spaces on big shared tables. 
There is no longer a defined threshold between 
working environments and domestic spaces. 
And such influences require even more flexible 
and comfortable working settings, while allowing 
for various degrees of privacy.’
Following Rota’s storytelling, Lapalma is pre-
senting products and systems specifically for 
this new way of being in the office - exploring 
colours and materials, highlighted by unusual 

CAMILLE BLIN
Designer and professor at ECAL

Earlier this year, ECAL/University of Art and 
Design Lausanne introduced a project based 
around the Workbays system created by 
Ronan & Erwan Bouroullec, which was edited 
by Vitra a few years ago. These interpretations 
were presented at Design Parade Toulon 2017, 
where new functionalities were proposed by 
students for Workbays’ structure of slim alu-
minium profiles, and organically shaped wall 
elements made of pressed polyester felt. ‘The 
ECAL students suggested we devise new typol-
ogies for these working environments, adding 
novel features and supplying them with new 
accessories,’ says Camille Blin, the designer 
and professor who headed the project. ‘So the 
Master Product Design students worked for a 
full semester under the watchful eye of Erwan 
Bouroullec and invented new structures that call 
to mind Japanese capsule hotels, a prototyping 
workshop, a gym, bar, garden or a resting area. 
For each of these spaces the students creat-
ed specific and original objects, ranging from 
Bluetooth loudspeakers to miniature lamps rem-
iniscent of stadium ones, desk pads-cum-bags, 
a semi-standing stool, a cable-covering carpet, 
in & out wastepaper baskets, multi-socket trays 
or a desk wall with vases and pins.’ 

villanoailles-hyeres.com 
ecal.ch 
vitra.com
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Images by ECAL/Younès Klouche

1. L & Z ELEMENTS
The organisation and storage modules 
Unit One & Unit Two, designed by Mark 
Braun for L&Z, are functional desktop 
sculptures. The two EPP-shaped units 
are a formal play, light but optically 
massive, contemporary yet archaic in 
their allure. EPP is 100% recyclable, non-
hazardous to health, waterproof, and 
extremely robust and durable. 

lz-elements.com 

2. CLAESSON KOIVISTO RUNE 
Presented during the Designart Festival in 
Tokyo 2017, the exhibition Faciem - In search 
of the essence of the grid, saw Swedish studio 
Claesson Koivisto Rune select and interpret 
what it considers to be the 12 best skyscraper 
facades. Twelve signed and framed artworks 
were shown at Gallery 360°, abstracting them 
into something other than architecture. The 
resulting artworks display traces of buildings 
and working scenarios, but removed from their 
width-height proportion; removed from detail, 
removed from reality.

claessonkoivistorune.se
designart.jp
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3. FIGUERAS
Figueras International Seating, the 
company specialising in the design and 
manufacture of high-end fixed seating 
and movable seating solutions for public 
spaces, inaugurated a new Design Centre 
designed by Miriam Castells Studio. For the 
site of the Design Centre, an old warehouse 
was chosen in one of the factory premises 
located on the outskirts of Barcelona, which 
emphasises its industrial design tradition. 
In this context, the Design Centre’s concept 
seeks to preserve intact the space’s 
physiognomy, placing a new non-invasive 
module into the environment, where the 
new services needed by the client are 
found. 

miriamcastells.com
figueras.com

and elegant combinations. The ADD System is 
the manifestation of the Light Office concept. 
Its comfort, versatility and modularity are key 
features in a design grounded in flexibility. The 
concept consists of three interconnected ele-
ments: the ADD benches and seating; ADD T, 
tables and desks; and ADD S for storage. 
‘Since the beginning, when ADD was first intro-
duced, it was thought and designed to evolve 
into a table collection (ADD T), a storage system 
(ADD S) and with the opportunity to integrate all 
three. This is how the ADD System was born - a 
highly individual system able to transform from 
an independent working unit to articulated/
self-sufficient task system.’

lapalma.it
francescorota.com
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